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INTRODUCTION
My thesis began with my interest in stories. Most histories are told 
through one narrative, but not all stories are chosen to form part of 
this single narrative because the political power structures of the world 
have the authority over which stories are told and which stories get left 
behind. 
 
Through this work, I wanted to reveal other types of stories that reflect 
the social, political and cultural views of disadvantaged groups and 
indigenous people especially on the continent of Africa. As an African 
woman myself, who was born in a country under colonisation relate 
very strongly to this topic because my story was misrepresented and 
controlled as well. These two projects which alternately serve a single 
interest reveal my desire to disrupt and protest against the colonial 
and political establishments that have historically served only those in 
power. These establishments are the ARCHIVES and the ATLAS. 
 
THE ANTI ARCHIVE
 
The ANTI-ARCHIVE produced during my m1 year (2018), is a project 
that attempts to undermine and subvert the authority and power of the 
National Archives. The site was in La Reunion, a French department of 
the coast of East Africa. The word ‘archive’ according to Derrida (1996), 
consists of the etymology of “arche” which means, rule, order, law, and 
government. It is linked to a sense of authority. 
 
The Departmental Archives of La Reunion is identified as a symbol of 
political control over the stories that are told about the island and the 
people on the island. The outcome of the project was not the erasure 
of the existing archives but an alternative archive that clings to the 
existing archives like a parasite, to undermine and remove the authority 
of the existing Archive. The Anti Archive also allows the people of La 
Reunion agency to tell their own stories and write a different history for 
themselves.
 
THE ANTI ATLAS
 
In the final year of my thesis portfolio, The ANTI-ATLAS is a project 
that challenges the colonial maps and the ATLAS. The site this year 
is an open public space, known as Mnazi Mmoja Open Space, in the 
post-colonial African city of Dar es Salaam, Tanzania. Cartography, one 
might say is the original tool of political domination and control. Some 
of the first colonial Maps were commissioned by imperialist powers to 
outline the lands and territories they conquered. Halder and Michel 
(2018:12)  state that “atlases proclaim truth, neutrality and objectivity 
and consequently invoke authority and gravitas, therefore, atlases and 
maps rarely allow for ambivalence or contradiction”. The Atlas appears 
to be objective and it is never questioned which this gives it power.
 
This project uses critical cartography to challenge the power of maps 
and the power of the atlas. For some time now, people have begun 
to subvert the use of maps as a form of art, activism, and social 
movements. This new way of using maps has been referred to as 
Critical or Counter Cartography.  
 
Through studying, Catherine Dee’s, Critical and Visual studies in 
landscape (Dee, C. :2004), which suggests a new kind of research 
methodology that uses imagery both as a method to investigate and a 
way to communicate research study, I employed the use of “Mappings” 
and “Dialogic drawings” in creating of new cartographies of Mnazi 
Mmoja Open space.
 
This project looks specifically at the process of map-making, which is 
achieved through experimentation in the form of drawings, models, 
photography, etc. The design realisation of this project is not a physical 
design on the proposed site, but an Atlas of maps that uses the site 
as a case study for inquiry on the legacy of map making in the African 
continent. 
 
The ambitions of this project are to integrate multiple tales, senses of 
place, memories and meanings (past and present) in making the kinds 
of maps to tell a different story of the site - Mnazi Mmoja Open Space - 
and the people that use it.
[ THE ANTI - ARCHIVE ]
M1 (2018)
[ THE ANTI - ATLAS ]
M2 (2019)
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A map says to you, “Read me carefully, follow me closely, doubt me not.” It says, “I am the earth 
in the palm of your hand. Without me, you are alone and lost.”
And indeed you are. Were all the maps in this world destroyed and vanished under the direction 
of some malevolent hand, each man would be blind again, each city be made a stranger to the 
next, each landmark become a meaningless signpost pointing to nothing.
Yet, looking at it, feeling it, running a finger along its lines, it is a cold thing, a map, humourless 
and dull, born of calipers and a draughtsman’s board. That coastline there, that ragged scraw of 
scarlet ink, shows neither sand nor sea nor rock; it speaks of no mariner, blundering full sail in 
wakeless seas, to bequeath, on sheepskin or a slab of wood, a priceless scribble to posterity. This 
brown blot that marks a mountain has, for the casual eye, no other significance, though twenty 
men, or ten, or only one, may have squandered life to climb it. Here is a valley, there a swamp, 
and there a desert; and here is a river that some curious and courageous soul, like a pencil in the 
hand of God, first traced with bleeding feet.
—Beryl Markham, 1983
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UNIT STATEMENT
LARVAL LANDSCAPES: DAR-ES-SALAAM 
PUBLIC OPEN SPACES
The theme for Unit15X in 2019 focuses on critical investigation of 
emergent, larval public open spaces in Africa. The chosen sites of 
investigation for Unit 15X are three public spaces in the inner city of 
Dar es Salaam in Tanzania. Unit 15X is motivated by two reasons for 
investigating public spaces in Dar es Salaam. Firstly, Dar es Salaam 
has been identified as one of the rapidly urbanising cities in Africa 
and therefore it holds important lessons for developing cities on 
the continent in future. Secondly, Dar es Salaam, has implemented a 
rapid-bus-transit-system, and city has realised that the transportation 
systems have adverse impact on public spaces, hence there is need 
to establish quality public spaces in synergy with the transportation 
systems and the cultural needs of contemporary inhabitants. Unit 
15X’s interest is to reimagine and re-define public space beyond 
the traditional modernist/ Eurocentric ideals of places designed for 
relaxation, visual enjoyment or offering climatic respite from the 
indoor environment for the working-class communities in inner city 
environments. In contemporary African cities, public spaces need to 
respond to multiple functions and create broader meanings; this is 
what Unit 15X aims to define through this research in Dar es Salaam. 
Public spaces in many cities across the world are on the decline, in 
terms of size and quality, because of increasing urban population and 
the pressure to build shelter and find land on which to grow food 
for the new urban inhabitants. In most post-colonial African cities 
like Dar es Salaam, public spaces are under pressure from a rapidly 
growing urban population and a severe lack of resources to maintain 
and respond to changing social, cultural and economic values. 
Further, there is a lack of funding for public spaces for planning, 
design and maintenance. City authorities maintain that the financial 
benefits of investing in public open spaces are difficult to quantify as 
compared to public infrastructure such as transportation, buildings, 
bridges and services, all of which can readily be evaluated, costed 
and future profits projected. Consequently, this lack of economic 
qualification leads to loss of public open spaces to development, led 
by corporate businesses or to being ‘hijacked’ by street traders and 
illegal housing estate investors. 
Planners, architects, urban designers, psychologists, ecologists and 
the likes agree that the quality of life in cities is determined by the 
quality of its public spaces. In cities like Dar-es- Salaam where public 
space is lost to ‘development’, ‘urban regeneration’ projects or 
illegally occupied by traders. Unit 15X explores the role of planners, 
urban designers and architects in redesign and redevelopment 
projects of public spaces. Unit 15X’s projects investigate the influence 
architects, planners, landscape architects and urban designers over 
the trajectory of these projects in the public space with a view to 
discovering alternative ways of defining and designing public spaces?
Unit 15X draws insights from the contemporary issues in Dar 
es Salaam’s urban context and its’ diverse communities in our 
quest to articulate what public open spaces are and could be. The 
methodology utilises lessons from literature and adjacent disciplines 
such as film, music, visual art, ecology, evolving environmental rules, 
regulations and legislation to assist us in positing wider definitions of 
public open space. 
Through an engaged action research methodology, we aim to 
develop a deeper understating of the interaction of a variety of social 
and environmental forces that contribute to the complex experiences 
of public open spaces. Action research methodology enables 
a collaborative engagement that empowers all active partners 
(students, architects, urban designers, engineers, community leaders, 
street vendors, and the general public) interested in improving 
and developing public open spaces in urban contexts. By critical 
collective reflection on the historical, socio-political and ecological 
contexts of open spaces, new sustainable designs for public spaces 
in Dar es Salaam can be promulgated. This critical approach entails 
challenging the traditional curriculum of architecture and involves 
searching for new, innovative ways to teach and learn about public 
open spaces, about architecture and about the larval nature of urban 
environments in Africa.
“Planners, architects, 
urban designers, 
psychologists, 
ecologists and the 
like agree that the 
quality of life in cities 
is determined by the 
quality of its public 
spaces’’
- Dr Finzi Saidi
YEAR PROGRAMME 2019
SEMESTER 1 
The beginning of Q1 comprised a series of short projects, each with readings 
and tasks to enable students to develop spatial tools needed to analyse, record 
and represent landscape as a totality. Data collected on the Field Trip to Dar es 
Salaam was the main resource used to develop proposals for the Design Project 
(MDP). In Q2. Each student will formulate their own response to the Public Open 
Space agenda investigated during the Field Trip. 
The programme has four main stages:
Q1: Theme Exploration- short projects 
Q2: Context Production- site reconnaissance and seminars 
Q3: Project Synthesis- individual representation 
Q4: Project Resolution- individual representation
SEMESTER 2
M2 students will develop longer projects that translates the theoretical, 
conceptual and contextual exploration of public spaces in Dar es Salaam into 
foundations for their Major Design Project. 
Unit15(X) Major Design Projects will include the following: 
The Dissertation comprises four main parts:
Part 1:  SHORT PROJECTS
Part 2:  MAJOR DESIGN PROJECT
Part 3:  MDP DESIGN REALISTATION 
Part 4:  MASTERS 1 PORTFOLIO, HISTORY & THEORY DISSERTATION &        
PROFESSIONAL PRACTICE COURSEWORK
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SHORT PROJECTS
The beginning of the year comprised of a series of short projects that introduced 
the themes for the year. Firstly, public spaces in rapidly developing cities such 
as our own. We visited some public spaces around the city of Johannesburg. 
Secondly, how these spaces responded to implementation of the rapid bus transit 
systems. 
My own themes of mapping began to emerge. The themes of mapping and trying 
to map the unmappable, the identity if public spaces -whether in real life of the 
digital platform- and how the need for identity could transform an open public 
space.   
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WHOES PUBLIC SPACE IS IT ANYWAY
For this project we were tasked to choose a public space we 
frequent. I went to a site with and un-usual public condition. 
The site I choose was The Killarney Park in Johannesburg. 
Formally known as the Hollywood of Johannesburg, Killarney 
was modeled after the neighbourhood of Manhattan in New 
York by a wealthy American transplant I.W.Schelsiger. The 
same neighbourhood which has another famous picturesque 
public park, Central Park. 
HOW CAN WE RECOGNISE THE PUBLICNESS OF PUBLIC 
SPACE IF WE LIMIT OURSELF TO THE PHYSICAL?
To uncover the hidden life of the park, I decided to visit the 
park online. I choose the online platform of Instagram to 
get a better understanding of its public nature. The Park 
appeared to have a different personality on Instagram. 
Digitally the park was bustling with activity, many people 
were photographed enjoying picnics and walking their dogs. 
However, the difference between the physical identity of the 
park and the digital identity was utmost On Instagram the 
park had a Picturesque quality.  
THE REAL AND THE “PICTURE”-RESQUE (THE CURATED)
The Picturesque movement was an aesthetic movement 
that began in the 18th century to describe, in the words of 
artist and author William Gilpin (1724-1804) and peculiar 
kind of beauty which is agreeable in a picture and became 
very fashionable in landscape architecture. The picturesque 
movement began to blur the lines between art and nature. 
Where natural landscapes were curated to closely resemble 
Architecture 
is not simply 
about space 
and form, but 
also about 
event, action, 
and what 
happens in 
space.
- Bernard 
Tschumi
paintings as opposed to real life.
While the picturesque movement perpetuated such 
attempts to frame, control and orchestrate nature, questions 
about the problems and benefits of appropriating landscapes 
for the purposes of pleasure continue to be important in the 
twenty first century. The picturesque was a strong emphasis 
on the real becoming more like the art, as opposed to the 
art resembling reality. Therefore, the real became more and 
more unreal.
TERRITORY + TRANSITIONAL + PERSPECTIVE 
In order to establish the territories that exited on the site I 
had to move beyond the physical and the digital and try to 
find a common ground. To express territories that exit on 
different dimensions I used Bernard Tschumis Manhattan 
transcripts as a precedent. In the Manhattan Transcripts, 
Bernard Tschumi was able to express things not normally 
found on conventional architectural drawings, such as the 
events that occurred in a space. 
The project proposed The Killarney Transcripts to attempt to 
uncover the multiple personalities of the public space. That 
of the real and the “Picture”-resque.
https://www.instagram.com/killarneyparktranscripts/
The Manhattan Transcripts
Bernard Tschumi & Robert Young
(1994)
THE KILLARNEY TRANSCRIPTS
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PUBLIC SPACE AS TERRITORY
A. WHAT/ WHO DOES IT BELONG TO AND WHO DOES IT NOT?
PUBLIC SPACE AS TERRITORY
B. WHAT/ WHO IS WELCOME IN IT AND WHO IS NOT? 
11  
UNIT 15X
12
UNIT 15X
PUBLIC SPACE AS TERRITORY
C. WHAT/WHO IS MADE COMFORTABLE AND WHO IS NOT?
PUBLIC SPACE AS TRANSITIONAL
THE NATURE OF THE EXISTING AND POTENTIAL TRANSITIONAL SPACES
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PUBLIC SPACE AS TRANSITIONAL
THE NATURE OF THE EXISTING AND POTENTIAL TRANSITIONAL SPACES
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https://www.instagram.com/
killarneyparktranscripts/
PUBLIC SPACE AS PERSPECTIVE
HOW CAN THE PUBLIC SPACE BE CONSIDERED A PRIVATE SPACE?
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WHAT HAPPENS NOW
In groups of three: we were required to observe an open public space 
that is next to a bus station and record what we find on the site.  
According to brief LL02 ‘’Transit spaces, street, bus and train stations 
have always been spaces of intense cultural exchange; therefore, it 
can be said that transit nodes and the spaces around it express the 
culture of a city or a town’’. 
Part of this exercise was to map the qualities of the site that can be 
regarded and unmappable. Experiential qualities of the public space 
that isn’t necessarily quantifiable. Things such as culture and the 
unspoken rules of the site to fully grasp the complexities of the site.
This project named Empire skate, observes The Frank Brown Park 
which sits adjacent to the Milpark Reya vaya bus station on Empire 
Road in Auckland park, Johannesburg. The park was recently 
refurbished and to allow for sport facilities and a newly added skate 
park. As a group we choose this park because we all had a distant 
relationship with the park. This is a park we drive past on our way 
to school but have never visited. Our detached existing relationship 
with the park would be the lens in which we began our investigation. 
We decided that our investigated needed to take a personal level, we 
need to spend hours on the park merely experiencing it. 
The size of the maps forced the audience to stand very close and 
use a magnifying glass. This action was to signify that the mapping 
process we went through was at an intimate scale. We mapped not 
only the physical attributes of the site, but qualities that could only be 
observed and experienced at an intimate level. 
Do I map the reality or my 
imaginary? Or map the 
unmappable?
 -Boontharm (2016)
EMPIRE SKATE / MAPPING THE UNMAPPABLE
https://www.instagram.com/
empireskateofmind/
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CULTURE
WHAT CULTURE EXIST IN THE OPEN PUBLIC SPACE?
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RULES AND LANDSCAPE
LANDSCAPE AND THE UNSPOKEN RULES OF THE OPEN PUBLIC SPACE
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PROGRAM
HOW ARE PEOPLE USING THE PUBLIC OPEN SPACE?
25  
UNIT 15X
26
UNIT 15X
VISION
HOW DOES THE PUBLIC SEE THE SPACE?
WHAT CAN THE SPACE BECOME?
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MAJOR DESIGN PROJECT
My major design project titled, THE ANTI ATLAS: New Cartographies of Mnazi Mmoja, is 
an investigation that questions the truthfulness of the Historical maps of Dar es Salaam, 
Tanzania. I began with the assumptions that the colonial cartography of Dar Es Salaam 
was used to manipulate the reality of the open public space known as Mnazi Mmoja Open 
Space. 
Once in Dar es salaam, we had the pleasure of visiting 3 sites in the inner city of. We 
had to choose between one of three sites and I choose the open space known as Mnazi 
Mmoja open space. I was drawn to this site because of its dense political history and most 
importantly because it is misrepresented on the historical maps. The site was a result of a 
colonial town planning technique known as Cordon Sanitaire (Sanitary Barrier) but the maps 
show the site as a lovely green space. 
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ABSTRACT
NEW CARTOGRAPHIES OF MNAZI MMOJA OPEN SPACE 
Territory and land ownership have always been highly contested 
issues on the African continent and maps have been in the centre 
of it all, because those who draw the map have the power to 
control the land they depict. The map itself, according to Ainehi 
(2015) is not a bad tool, it helps us better understand and imagine 
the spaces that we inhabit. The problem lies in the master who 
creates the tool. Whoever maps out a space ultimately has 
control over how space is perceived. 
A 1930 map created during the British Administration of Dar es 
Salaam depicts the Mnazi Mmoja public space as a lovely green 
space. In reality, the open space was a result of a colonial town 
planning technique known as Cordon Sanitaire (Seifert & Moon 
2007: 49). This is a spatial barrier implemented to stop the 
spread of infectious disease to protect the white population from 
catching diseases that were believed to be carried by the African 
natives. It served to separate the African people from the rest 
of the city. Upon its implementation, many people lost not only 
their homes but the identity, culture and values that they had 
attached to the piece of land. This Cordon Sanitaire is currently 
known as Mnazi Mmoja Open Space and it is the site for my major 
design project.
This project aims to use cartographic media to explore and reveal 
the boundaries and territories that form the contested public 
space of Mnazi Mmoja. By engaging in the process of critical 
The notion of an “Atlas”
has come with a promise: 
to show the world as it 
really is, and to produce 
true knowledge about the 
surface of the earth. But 
as we know, truth and 
knowledge are deeply linked 
to power and hegemony.
-Halder, Boris Michel
cartography, which refers to any map-making practices that 
challenges formal state and colonial maps (Dodge et al 2011: 
439).   
A significant part of the project is the use of knowledge and 
understanding gained from indigenous cartography — the 
non-western mapping practices created from the perspective 
of the indigenous people to deconstruct the historical work of 
colonial cartography to reveal the physical and non-physical 
boundaries and territories that continue to perpetuate Mnazi 
Mmoja Open Space as a tool for separation, years after the end 
of colonisation. 
The power of maps lies in their perceived truthfulness in the 
way they represent space. It is because of this that I choose the 
use of cartographic media not only as a response to the 1930 
colonial map of Dar es Salaam, but harness the cartographic 
power to subvert the reality of the site. This process seeks to 
raise questions of land ownership, territory, identity and the 
conception of future public spaces on the African continent. 
Through engaging in this project, it is important to recognise 
that I have placed myself in the role of the contemporary 
cartographer who seeks to map a space from a distant land. 
I must acknowledge my own biases and subjectivity, which 
according to Radovic (2016), is also political and subversive.
Keywords:
Cartography, Colonial, Indigenous, Territory, Political, Power, 
Public Space
THE ANTI ATLAS
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Dar es Salaam 1930, Cordon Sanitaire 
Ink on Trace paper , 594x841mm
CORDON SANITAIRE
At first glance, colonial maps appear truthful, but one 
needs to take closer look to understand what message is 
being portrayed.
This map was created to articulate my ideas. The drawing 
is titled Cordon Sanitaire, it is a replica of an old map but 
certain aspects of it has been changed to manipulate the 
narrative. The detail is very fine, and the viewer must use a 
magnifying glass to identify the anomalies.
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THE COLONIAL MAP
Cartography masks itself as a neutral and objective 
science. However, colonial cartography is calculated in the 
imagery and representation it employs. 
The following manipulation techniques are employed: 
-Hide and denies certain social dimensions.
-Distinctions of class are engineered
-Language of exclusion
-Rule of ethnocentricity
-Silencing
[ PLAN OF DAR ES SALAAM ]
Showing mainly features of Sanitary Importance
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THE INDIGENOUS MAP
Critical cartography refers to any mapping practices that 
challenge the formal state colonial maps. Indigenous 
cartography is a useful tool to challenge the perceptions 
created by the colonial maps of Dar Es Salaam.
For indigenous maps, the making is as important as the 
product itself, their meaning lies much in the making as in the 
interpretation of the constituent parts. 
[ THE ROYAL TAPESTRY OF THE KINGS PALACE AT FUMBAN ]
 An idealised ground plan of the old palace 
grounds in Fumban, in the kingdom of Bamum
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DECONSTRUCTING THE COLONIAL MAP 
Deconstructing a map means exposing the reasons behind the 
selectivity of what is displayed.
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LANGUAGE OF EXCLUSION
By searching for alternative meanings and replacing them with 
synonyms, the cartographic text begins to change perceptions of
the overall map.
Neutral zone = Detached Zone
Botanical Gardens = Botanical enclosure
Ocean = Abundance
Plan = Policy
[ LANGUAGE OF EXCLUSION ] 
Deconstruction requires an analysis into cartographic 
text to search for alternative meanings
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SILENCES
The drawing reveals the homes that have been removed 
in the implementation of the cordon sanitaire to highlight 
the level of destruction coursed. 
Using the rule of ethnocentricity in reverse, Karikoo (the 
African or native area) is placed on the most desirable part 
of town, the inner city which is close to the ocean.
[SILENCES] 
Revealing the spatial features that have been rendered silenced, 
to make the cordon sanitaire appear less destructive
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ISLANDS OF DAR ES SALAAM
The drawing is the physical destruction of The Map of 
Sanitary Importance to remove its legitimacy. The map 
reveals Dar es salaam as a series of islands, the colonial 
town planning was successful in separating the city.
Accurate depiction of the landscape is an important tool 
that gives the map legitimacy. Rearranging the landscape 
and distorting the rules removes the legitimacy of the 
map. 
[ISLANDS OF DE ES SALAAM] 
The city is made out of a series of islands, this shows how separated 
the city is as a result of the colonial town planning
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INDIGENOUS MAPPING 
PRACTICES
Indigenous cartography as a tool to challenge the perceptions 
created by colonial cartography.
The definition of the term ‘map’ is restrictive and excludes 
a variety of maps, including indigenous maps and artefact’s. 
When maps of the African continent get recognized, they are 
usually European maps of the continent (Woodward & Lewis: 
1998) and not indigenous maps of the land.
For indigenous maps, the making is as important as the 
product itself, their means lies much in the making as in the 
interpretation of the constituent parts. 
“What is common 
amongst people who are 
indigenous anywhere in 
the world is their deep 
psychological relationship 
to land and place and their 
sense of ownership and 
belonging.” 
-Mphethi Morojele
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MNEMONIC MAPS
These maps use visual and tactile aids to retell origins 
and myths stories that have a historical significance 
(Woodward & Lewis: 1998).
The map learns from the Tobwa ancestral figure, 
where the head of the figure is replaced by the torch of 
independence to add context. The mulalambo line (the 
center line) which separates the east from the west and 
the right from the left, now separates Kariakoo from the 
European part of town. 
It is said that the left part of the figure is associated 
with negative connotations of deception and corruption 
whereas the right side represents strength and integrity. 
The irony lies in the fact that Karikoo (the native part 
of town) is on the left side (the negative side) and the 
European areas are on the right (the positive side).
[ MNEMONIC MAPS ] 
Visual and tactile aids that retell origin myths 
and other stories of historical and cultural importance
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COSMOGRAPHIC MAPS
These indigenous maps use graphic representation to 
portray divine spatial order using geometric forms such as 
cross’s, diamonds and circles (Woodward & Lewis: 1998).
The map learns from the Dogon rock paintings which are 
personified by human stick forms. The cardinal directions 
are represented by the torso and the arms. The body is 
used to represent the cordon sanitaire that separates the 
two sides. The arms are used to represent the cardinal 
directions and the head and feet show the start and end of 
the spatial separation.
[ COSMOGRAPHIC MAP ] 
Graphic representation of divine spatial order
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SOLICITED MAPS
These indigenous maps were solicited by European 
explorers interested in areas that are unknown to them 
(Woodward & Lewis: 1998).
This map learns from the Royal Tapestry of the Kings 
Palace at Fuban. The maps show all the areas that were 
occupied by Africans inside Mnazi Mmoja Open Space. 
This map reveals the level of displacement that accrued.
[ SOLICITED MAP ] 
Maps solicited by Europeans explorers interested 
in areas unknown to them
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HISTORY OF DAR ES SALAAM /  TANZANIA
The order of events in the political and colonial history of Dar es Salaam.
These maps super-impose the colonial map of that era over the Indigenous map. 
Reinforcing the idea that colonialism was super-imposed on existing indigenous 
systems.
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From the early 18th century the site was occupied by 
villages and settlements and the closest village was called 
Mzizima, which translated into ‘’healthy town’’. 
This was the trading point between people from midland 
Africa and traders across the Indian ocean. Constant 
contact with Arab traders influenced the culture of the 
land, which become more Muslim and Swahili speaking. 
The sultan of Oman seized control of the ocean and moved 
to Zanzibar (Seifert & Moon:2007).
MZIZIMA : HEALTHY TOWN 
(8th century-1862)
[ MZIZIMA ‘HEALTHY TOWN’ 8th century-1862] 
The area was a village known as Mzizima which is
believed to translate to ‘healthy town’
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DAR  ES SALAAM : THE HEAVEN OF PEACE 
(1862-1887) 
In 1862 the sultan moved to the mainland and called 
his new settlement, Dar es Salaam which translates into 
‘’heaven of peace’’. On the west side of his new town he 
started a coconut plantation. 
The population of Der es Salaam grew to 5,000 in the next 
15 years. Sultan Majid brought in many slaves to work on 
his plantation and the construction if his new town (Seifert 
& Moon:2007).
[ DAR ES SALAAM ‘HEAVEN OF PEACE’ 1862-1887] 
Darra Salaam, as the town is often called in the early maps 
is Arabic for ‘Heaven of Peace’
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NEW ADMINISTRATION (1887-1961)
Dar es Salaam was first colonized by the Germans around 
1887. In 1891 Dar es Salaam became the capital and by 
1894 the population grew to 10,000. 
Around 1891 the German administration issued building 
regulations that began to divide the city. After the first 
world war, the British took admiration of Dar es Salaam 
and established rules that started to explicitly divide the 
town according to different racial groups, European, Asian 
and African Areas.
  
In the 1920’s the cordon sanitaire was implemented 
(Seifert & Moon:2007). 
[ COLONIAL ADMINISTRATION 1887-1961] 
Colonial administration issued building regulations that 
divide the town racially
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THE SITE
The site entire open public space know as Mnazi Mmoja Open space in the inner city of Dar es 
salaam. Due to lack of Government for maintenance, the space is not public or open. It remains 
fenced and access is only allowed during important public holidays. The fencing reinforces the 
area as a barrier to separates the two sides. The government has developed institutions on the 
site: A hospital, police station, school and the DMDP municipal offices.
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NEUTRAL GROUNDS
THE NEUTRAL ZONE
The term ‘neutral zone’ is used to describe and disguise 
the cordon sanitaire on The Map of Sanitary Importance’.  
The neutral grounds is a site plan that uses clay in an 
attempt to uncover the real ‘neutral ground’ as opposed 
to the so-called ‘neutral zone’ implemented by the British 
government. 
[ NEUTRAL GROUNDS]
An attempt to create a real ‘neutral zone’ as opposed to
the neutral zone implemented by the council of sanitary importance
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LANDSCAPE
This series explores the physical and historical 
conditions of the site that leave Mnazi Mmoja 
Open Space as a landscape that remains under 
tensions of contestation.
[ LANDSCAPE AND PLANNING ] 
Left : Colonial Grid Planning imposed on 
the landscape
THE CONTESTED LANDSCAPE
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[ FORBIDDEN LANDSCAPE ] 
Physical and visual barrier
[ LANDSCAPE AND ACCESS ] 
The closure of access routes into to the city
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SITE MODELS
TERRITORY, OWNERSHIP AND ACCESS 
We limit ourselves if we think of maps as only 2 dimensional, maps 
can be etched in stone, woven into textiles and some painted onto 
ceramics.
With this in mind, I continued to make maps with my hands to 
understand the 3 dimensional relationships of the site. These maps 
revealed issues of territory, ownership and access to the site.
[ MOVEMENTS ] [ MONUMENTS ] 
[ MEMORIES ] 
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CADASTRAL CARTOGRAPHY
WHOES LAND?
Today maps used in planning and cadastral maps are not too far from 
colonial maps, they follow similar mapping standards as they depict 
and record land ownership. 
Cadastral mapping is used as a land administrative tool, and implies 
a sense of authority in its representation. I used the same map to ask 
the question of “Whoes land?” by depicting the land areas and plots 
that existed on the site, before colonial planning removed them.
These kind of maps, Google Maps and any other digital and satellite 
maps -while they are very helpful- leave out the meaning of the place.
[ GOOGLE MAP 2019 ] 
Left : Google Map of Mnazi Mmoja Open Space 2019
[ CADASTRAL PLAN 1 OF 2 ] 
Next Left : Cadastral Map
[ CADASTRAL PLAN 2 OF 2 ] 
Next Right : Cadastral Map
‘’When people have 
a map that is part of 
affirming their identity, 
it tells them that they 
are of this place.’’
- Jim Enote, Zuni
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EXCAVATION
UNEARTHING THE PAST?
Colonial cartography and planning appropriates the land as though it belonged to no one, therefore it can be 
planned however they chose. Currently, the site is home to monuments that only 
represent a single narrative and disregards the alternatives narratives.
 
 This map touches on the themes of identity, belonging and the challenges of representing history.
By revealing the footprints of the lost homes and bringing life, memory and belonging to a landscape.
[ UNEARTHING THE SILENCED ]
Top and Right
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CORNERS MEASURES 
According to (Walliss & Lee: 2001), James Corners work in 
Taking Measures Across the American Landscape (1996) 
is a thoughtful and a much-needed critique of landscape 
conventions, where some of his most successful work 
reveal the invisible aspects of the landscape
It is this ability , to reveal “that which lies hidden” that I 
tested Corners theories in the context of Dar es salaam. 
The challenge was that corners work uses Rural American 
Landscapes, whereas my landscape is in a dense and highly 
populated African city.
[ THE MEASURE OF LAND ]
The relationship that the people have with the land
THE MEASURE OF LAND
The measure of land reflects the values and the judgments 
of the society that live on the land (Corner :1996). 
These values show the relationship between the society 
and the land. 
The relationship that the society has with the site a 
quantitative one. The society uses the periphery of 
Mnazi Moja to make a living or traverse to another place 
but sadly the open space doesn’t allow for a qualitative 
relationship.
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[ THE MEASURE OF FAITH ]
The beliefs that are connected to the site
THE MEASURE OF FAITH
The measures of faith reconciles the joys and stresses of 
life with the hopes of the human spirit. It belongs to a form 
of waiting, admitting and opening that resumes neither 
closure nor certainty (Corner :1996). 
Mnazi Moja, although inaccessible to the public appears 
to be a garden of hope for the community. On it, lies 
the independence monument that commemorates the 
countries independence from colonial rule. It is said that 
the torch was placed on the top of Mount Kilimanjaro 
in 1961 and on the 9th of December 1961 during 
Independence people marched to that exact spot in 
which is stands. 
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[ THE MEASURE OF CONTROL]
Who has ownership of the site?
THE MEASURE OF CONTROL
This measures facilitates possession. To enable one to 
occupy, control and manipulate the land (Corner :1996).
The site is controlled by legislative powers, where the 
legislation outlines that a public open space must have a 
fence to protect it from encroachment. 
The real owner of the site is the government who 
continues to erect buildings on it that push the public 
away.
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TAXONOMY
THE TAXONOMY OF COLONIAL MAPS
The word Taxonomy refers to the “science of classification” 
or giving names to things. Colonial cartographers applied 
taxonomy in cartographic communication. Classifying and 
giving names the foreign lands to claim them and mark them 
as their own. 
 
What is the taxonomy behind the map? The Colonial map is a 
2d representation of a much larger system that allows the map 
to exist. The final map is only the tip of the iceberg, there is a 
whole other network that lies beneath the surface that we do 
not see.
 
Here I uncover the physical taxonomy that enables the map 
to exist. These are tools that made the creation of colonial 
maps possible. With tools that could fit in a suitcase, colonial 
cartographers dominated lands.
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‘’With tools that could fit in a suitcase, 
they dominated lands.’’
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[ MENSURATIONAL]
Mapping in Africa that reflects the local measurements which may include the 
human palm, arm’s length, footprints, ropes, long or short sticks 
(Uluocha: 2018)
TAXONOMY
THE TAXONOMY OF INDIGENOUS MAPS
The continent of Africa has a rich and diverse history of 
cartographic culture which according to (Woodward & Lewis: 
1998) has been marginalized because of the restrictive 
definition of the word “Map”. 
In analyzing the Taxonomy if Indigenous maps I used Uluocha’s 
(2018) Indigenous Systems of Cartographic communication. I 
established that indigenous maps were created for means of 
communication.
 
The term ‘Communication’ comes from Latin, ‘Communis and 
communicare’, which means “common”, “communiality” or 
“sharing”. It is also related to the word “community”.
This reveals that ingenious cartography was for the benefit of 
the community. It was as a means of communication for the 
community to survive.
A Taxonomy of Indigenous Cartographic 
Communication (Uluocha :2018)
1. Cosmographic
2. Ideographic
3. Oramedia
4. Instrumental
5. Visual
6. Mensurational
7. Mnemonic
8. Ideographic
9. Body Art
10. Extramundane/esoteric
11. Natural
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TAXONOMY
DIGITAL TAXONOMY
Digital taxonomy refers to the digital forms of 
communication or mapping. I searched the internet 
and social media websites to see how people on Mnazi 
Mmoja Open Space are mapping themselves in space.
  
What occurred was a digital form of communication 
that has lead to the creation of a “continuous-map”. A 
constant map that is updated when the people on the 
site add to it.
[ INSTAGRAM STORIES ] 
left: Instagram images posted on location
Right: The captions that accompany the images
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NEW CARTOGRAPHIES
Through acknowledging my limitations as a cartographer from a distant land, is it possible to allow 
the users of the site through the digital taxonomy to write their own stories? 
 
By turning the users’ Instagram stories into cartography, 
could I reveal what’s important to the user on the site? 
Rigt: [ THE 2MIN SPEECH ]
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Rigt: [ A GOOD LIFE DOESN’T COME EASY ]
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Rigt: [ THE BOA BOA BOARD GAME ]
101
UNIT 12
102
UNIT 12
#MNAZI_MMOJA
WHAT IS THE CONTEMPORARY ANTI-CARTOGRAPHY?
The map indeed becomes outdated as soon as it is made. How does the contemporary cartographer draw a map 
that reflects the current needs of society when we live in a world that’s always changing? The contemporary 
cartographer must be an ever-changing one. The contemporary map needs to be a changing map that is updated in 
real-time as characters change and different events take place. 
 
How is it Mapped?
 
Social media had allowed ordinary people the agency to tell their own stories. This is a phenomenon that is already 
happening. This new map using this existing system to update itself. Whenever people of the site, take and share 
pictures and stories of themselves using the hashtag #Mnazi_Moja, the stories will be updated on the map and 
appear as soon as they posted online. The map is also updated as soon as people “tag” the location Mnazi Mmoja 
Open Space. Whatever stories and information people share about and, on the site, are updated live. 
 
The Live cartography allows the people on the site the freedom to participate in the map-making process by allowing 
them to continuously manipulate and change the narrative. Perhaps the map can begin to reflect off the interests 
of the people on the site. The map is no longer a mere 2D frozen narrative generated by those in power, it now has 
multi-dimensions that reflects other qualities that come closer to revealing a sense of place.
[ #MNAZI_MMOJA LIVE MAP ]
Left
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What does the Live Map tell us? 
The Live Cartography gives us a glimpse into the 
sense of place of Manzi Mmoja open space and 
reveals the needs or urban desires of the users 
on site. Most of the stories that were posted 
outside the site were tagged to be in the site, 
this could be because of the users’ desire to 
access the public space. 
The map also identified the need for women and 
children on the site. Recreational activities also 
occur on the periphery of the site and the user’s 
stories tell us that they may want to use the site 
for recreational purposes.
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CONCLUSION
“THIS IS NOT A CONCLUSION”
This project started with a map; a 1930 colonial map of Dar es Salaam 
created during the British administration.  I couldn’t help but be enticed 
by the beautifully drawn, meticulous historical maps I found in the 
library of Ardhi University during our field trip to Dar es Salaam.
Fueled by my interests in stories that I developed during my Master 
1; I began to question the stories being told by these maps. The maps 
misrepresented the reality of the site Mnazi Mmoja Open Space. The 
story being told was completely opposite to reality I found on site. 
The field trip to Tanzania helped synthesis my interest in stories that are 
told through history in the form of maps and map-making. The context 
of a post-colonial African city is significant to my process because of my 
own history as an African. I felt connected to the Tanzanian context yet 
removed from it because I was a distant traveler attempting to map a 
context that is not my own. The project placed me in the position of a 
post-colonial cartographer. This I found unsettling, but it forced me to 
question myself every step of the way.
 
Unit 15x follows a design research methodology which gave me the 
freedom to investigate the unit theme (larval landscapes) from my own 
perspective. Unit 15X’s agenda is to re-imagine and re-define public 
spaces in the African context. Although my project does not propose a 
physical design resolution on Mnazi Mmoja Open Space, I was able to 
question the legacy of colonisation and its influence on the creation of 
public space.  
Much like the Anti Archive (masters 1 project) does not propose the 
erasure of the traditional Archive but rather an addition to it, to create 
a more inclusive system. This project, The Anti Atlas is similar in that I 
do not proclaim that all traditional maps are bad and should be erased 
from history. I acknowledged that there is value in traditional mapping 
practices, in what they reveal about a place. 
 
Yes indeed, traditional maps are very precise in what they reveal about 
the landscape but as Halder and Michel (2018) put it, “they might be 
right, but they are right about so unbelievably little”. There are so many 
more layers missing from conventional cartography. Therefore, there 
is a need to add more maps to the World Atlas that show these other 
layers. Layers that are not necessarily quantifiable or can be measured 
or scaled, but that reveal the sense of the place.
 
However, I’m plagued with the question of how can I possibly represent 
the multi-cultured elements of the landscape and bring to the forefront 
the ideas and aspirations on the minorities who do not have a say in 
their society through mapping, in a world that is constantly changing? 
People and traditions change, political borders are renegotiated, social 
and political issues change. The map becomes outdated as soon as it is 
made. This is true for all maps; colonial, digital and even new counter 
cartographies that are presented in this work.
 
Although I am left with more questions than answers, my experience 
working through this project allowed me to confront my own bias as 
an African woman who intends to work in this context. My history 
makes this work extremely subjective, but I should not be afraid to 
be subjective because the world does not need more “objectivity” or 
“political correctness”. It is because of this delusion of objectivity that 
the world is in this mess. What the world needs is for us to put a little 
bit of ourself in the work that you do. The world needs more subjective 
stories to be told.
This project does not end here, and much like Halder and Michel (2018) 
so eloquently stated “This is not a conclusion” because these are 
questions I will continue to ask myself for many years to come and that 
I’m sure will pop up again in everything that I do.
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providing a platform to include. ,
THE ANTI ARCHIVE
the stories that are excluded from national memory
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DISCLAIMER
This portfolio exists as an anti-portfolio, much like the Anti Archive this 
portfolio favors an organic experience over categories and sections 
usually found in academic documents. There is no content page nor 
are there page numbers. The different almanacs are not separated 
and the work is presented as one holistic experience. 
 
Do not be alarmed, this is will be a journey but I am certain you will 
find your way around. 
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UNIT STATEMENT
PROF LESLEY LOKKO
From the Greek διασπορά (‘scattering’, ‘dispersion’) the term 
‘diaspora’ refers to a scattered population whose origins lie within 
a smaller, usually fixed, geographic locale. Diaspora has come to 
refer in particular to the historic dispersions of an involuntary nature, 
such as the Jewish Diaspora; the fleeing of Greeks after the fall of 
Constantinople; the African trans-Atlantic slave trade; the Irish after 
the Great Famine and, more recently, the dispersion of Syrians,Iraqis 
and Kurds in the aftermath of the Gulf Wars. Scholars have historically 
distinguished between different types of diaspora, based on different 
causes: imperialism, trade, labour or wars, for example. Social 
cohesion within diasporic communities and the strength of ties to 
their original or ancestral lands also varies, with some communities 
maintaining strong political ties with their homelands and others 
dreaming endlessly of return. 
Within architecture, however, scant attention has been paid to the 
spatial, urban and architectural implications of migration. Refugee 
camps, deportation centres and prisons appear to be the only spaces 
or architectural programmes that deal in any way with this most 
contemporary of issues, yet the epistemological potential locked into 
the history and experience of diasporic communities around the world 
has far-reaching consequences for all built environment disciplines, at 
multiple scales and levels, and from multiple perspectives. 
Unit 12 visited the island of Réunion, a region of France separated 
from the ‘mainland’ by 6,000km and the outermost region of the EU, 
in order to uncover new potential spatial languages of movement, 
migration and diaspora to augment the architectural vocabulary of our 
times. 
‘The void contains in itself all 
the potential of the space, all 
the relations not written or 
experienced. Void is the place of 
tension of something that
will be, a space in power, but 
also the only place where 
the recollection of reality,  the 
composition of the parts , the 
fragments of life, can happen.’
- Simone Pizzagalli
The Major Design Project of the year will be the Ministry of Home 
Affairs. Projects may look at landscapes, seascapes, edge conditions, 
boundaries between land and sea, between past and present and 
between ‘home’ and ‘away’. The aim is to challenge each student 
to find their own appropriate architectural tools of representation, 
form, structure, materiality, programme, with which to propose a new 
architecture that, in Derrida’s words, ‘bears some resemblance to that 
which might be found in it.’
Unit 12 follows the ‘design research’ model of architectural 
investigation. Broadly speaking, this approach questions the precise 
relationship between conventional text-driven and project-oriented 
approaches to architectural research education, and argues that the 
formation of new knowledge through actual projects (speculative 
or ‘real’) is crucial to the development of this emerging research 
category. 
While there have been numerous architect-scholars since the 
Renaissance who have relied upon the interplay of drawings/models/
textual analyses/intellectual ideas and cultural insights to scrutinise the 
discipline (of architecture), until recently, there has been a reluctance 
within architectural culture to acknowledge and accept the role of 
design as a legitimate part of discourse. This Unit’s work sits within the 
context of this growing body of knowledge. 
Within the Unit’s timetable and framework, the year is broken into four 
distinct parts: 
Q1:  Project Exploration
Q2: Project Synthesis
Q3: Project Development
Q4: Project Resolution
The Unit Field Trip which forms a major component of the design-
research driven process is crucial in synthesizing students’ interests 
and agendas before settling on a possible site and programme. In 
Unit 12, where the design interest and proposition drives the choice of 
site and programme, rather than the other way around, the proposal is 
submitted after the Field Trip has taken place.
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THE SHOCK OF 
THE NEW
THE ARTIFACT
This project uses the medium of video 
to explore the impact of taking a raw 
unfiltered artifact from another era and 
introducing it into today’s era. Every 
era has its norms and accepted trends, 
if an artifact from another era is to be 
accepted in this era, it needs to adorn 
the truths of this era. The same artifact 
has to be clothed with the garb of what 
is acceptable a determined  
by the media.
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THE DARK ROOM
PHYSICAL AND DIGITAL DRAWING SPACE
The DARK ROOM is a project that explores the tension 
between the physical (a drawing board) and the digital 
(CAD software, in the creation of architectural drawings. 
The physical speaks of the finite and visible, while the 
digital speaks of the infinite and invisible. 
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MPD Introduction 
THE STORIES THAT NEVER GET TOLD
The year began with my interest in stories, more specifically 
the stories that never get told. Stories have the ability to 
give insight into the history of a place, but the political 
powers structures of the world have the authority over 
which stories are told and which stories get left behind. 
 
Once on Reunion Island, my investigation took me to the 
archives of La Reunion. The Archives are a collection of 
historical documents and is also one of the ways in which 
these stories are preserved. However, the archives can 
also be seen as a political tool to control which stories are 
preserved and which stories get left behind. According to 
Membe, the archives represent a symbol of political power 
because only the records that been chosen for long-term 
preservation are kept (membe: 2002).
THE SITE
The site for my major design project is situated in Saint Denis, Reunion 
Island, at the Archives of the Department of La Reunion
“Show a people as one 
thing, as only one thing; 
over and over again and 
that is what they become” 
-Chimamanda Ngozi
Adchie
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THE ANTI-ARCHIVE
My Major Design Project (MDP) proposes an Anti-Archive as a way of 
disrupting the current archive system. This system will work similar to 
an archive but instead of preserving specific historical events selected 
by the state, it will record the ‘stories,’ left behind by the ordinary 
citizens of Reunion. In the Anti-Archive the old gatekeepers are 
replaced by ordinary citizens who are dictating what stories they want 
to be preserved and distributed. The anti archive uses the digital space 
of the internet as opposed to the traditional methods of collection in 
order to disrupt the hierarchy that was involved. The Anti Archive of 
Reunion will supplement the state archive in the interests of providing a 
more extensive and unbiased preservation of the history and culture of 
the people of Reunion. 
The site for my Major Design Project is situated in Saint Denis, Reunion 
Island; at the Archives of the Department of La Reunion. The Archives, 
is a place where historical documents or records are kept and 
according to (Mbembe :2002) also represents a symbol of state power. 
Only records that have been ‘chosen’ for long term preservation are 
archived. Therefore how can the archives be considered an accurate 
representation of history if certain records were left out?    
The Archives of the Department of La Reunion sit adjacent to the 
Theatre of Camp Fleuri and the Palais de Justice (The Court House). 
The Theatre represents media entity that distributes current stories 
directly to society and uses performance as the medium to convey 
this information. The Courthouse is the legislation and bureaucracy 
involved in the preservation of information.  
The arrangement of these three buildings forms a triangle, with a 
courtyard situated in-between them. This triangulation is reminiscent 
of Gramsci’s triangle of power which places the media as a floating 
entity between civil society and the state (Joel Dubois: 2008). Gramsci 
is an Italian philosopher and politician, who according to (Dubois: 
2008) viewed the media as a catalyst for distributing ideas favoring 
the powerful. What this means, is that if the state (or the people in 
power) can manipulate the information or stories people receive, they 
can control people’s beliefs, and if they can control people beliefs, 
they ultimately control the people.
My project lies in-between as an addendum to these existing 
information storage and distribution systems, in an attempt to create a 
new system that is more inclusive. Therefore the history that will result 
will be the addition of the raw culmination of all data that is unfiltered 
and un-manipulated. The Anti- Archive does not propose the erasure 
of the current archive, but rather sits in the shadows of the current 
archive as a way of undermining the authority it holds.
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SITE AND TRANSPARENCY
Unveiling the site through the use of transparency
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SITE AND DECEPTION
The act of hiding the truth
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SITE AND ACCESS
Layers are used to conceal or deny access
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MDP Developement
SHADOWS
The first drawing studies analysed the various 
methods in the act of un-concealment. The 
word “shadow” is used throughout this portfolio 
as a trope to refer to the unseen and that 
which is hidden. These shadows are further 
subdivided into the digital and the physical 
shadows.
DIGITAL SHADOWS
An investigation to unconceal and access the 
site through digital devices and the spatial 
language of Google maps.
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PHYSICAL SHADOWS
These are spatial investigations of unveiling the hidden areas of the 
existing site through the use of the physical shadows of the site.
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left: THE BALCK CLOTH 
A particularly unique quality of the darkness of shadows is its 
ambiguity, the unknown potentials hidden behind the black cloth. 
-Alvaro Alvarez
right: SHADOWS IN MOTION
Shadows like stories are ever changing but for them to exist there 
needs to be a degree of permanence. This explores the relationship 
between the permanent and the ephemeral
‘Shadows are alive – 
they dance, appear, 
disappear, and grow. When 
photographed, we capture 
a moment 
of the shadow’s life.’
 
 -Alvaro Alvarez
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UNVEILING THE TRUTH 
Though the shadows are constantly moving. There are areas that 
remain under constant cover.
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left: THE GROUND
The canvas upon which shadows 
are cast 
right: A NEW LANDSCAPE
Exploring the ‘’unearthed’’ as a permanent 
landscape
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THE ARCHIVE
The Archive is the process in which history is preserved 
in order to be remembered and retold.  According 
to Derrida, the Archive is the human desire to store 
memory, but what happens to the sanctity of this 
memory when it goes through the selection processes 
that form part of the institution of the Archives? 
Therefore we can argue that the Archive preserves 
stories whilst simultaneously compromising the 
narrative through the selection and categorisation 
processes involved. 
The processes involved in the current archival 
systems of the Reunion Departmental Archives take 
place in the form 6 stages: collection,  preservation, 
classification, the reading room, exhibitions and 
protect and control. 
THE SANCTITY OF HISTORY
left & right: THE ARCHIVE 
The current departmental archives of Reunion
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COLLECTION 
The process of gathering all the stories together.
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PRESERVATION
The act of conserving and maintaining the chosen material.
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CLASSIFICATION
Categorising and grouping the chosen material.
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READING ROOM 
Public access to the chosen material.
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EXHIBITION
The public display and showcase of the stories.
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PROTECT AND CONTROL 
the fortification and safeguard of the stories and the 
building in which they are held.
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THE ANTI-ARCHIVE
DISRUPTING THE ARCHIVE
This project proposes an Anti-Archive as a way of 
disrupting the current the current archival processes, The 
Anti- Archive does not propose the erasure of the current 
archive, but rather sits in its shadow. The Anti Archive 
aims to provide a platform to include the stories that are 
excluded from national memory. 
In the Anti-Archive the old gatekeepers are replaced by 
ordinary citizens who are dictating what stories they want 
to be preserved and distributed. The anti archive used the 
digital space of the internet as opposed to the traditional 
methods of collection in order to disrupt the hierarchy that 
forms part of the current system. 
right: SAINT DENIS
The site of the Reunion Archives being situated in the 
capital further shows the political powers over the 
departmental archives
163
UNIT 12
164
UNIT 12
SITE PLAN 
Plans to uncover that the space that remains covered by shadow in 
order to locate the appropriate site for the Anti Archive
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MARLING - by USMAN HAQUE
Voices of citizens are given form through spectacular effects
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SITE FOOTPRINT 
The final footprint that will inhabit the Archive
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THE DARKEST PART OF THE SHADOW
Mortilaisng the darkest shadow to begin to uncover the  
Anti Archive within 
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PHYSICAL SHADOW MODELS
The digital shodow model translated into a physical model.
‘Everything that we see is a 
shadow cast by that which 
we do not see.’ 
-Martin Luther King, Jr.
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PHYSICAL SHADOW BOX
The same investigating was done physically.
‘This project took me back 
and forth between the 
digital and the physical 
mediums of making.’ 
-Author
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DIGITAL SHADOW BOX
This investigation was done in order to uncover form that 
exists only in the darkest part of the existing shadow of the 
archive.
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UNCOVERING THE FORM
Physical models were translated digitally, then took back to physical 
by adding the human hand over photographs of the models.  Which 
again became digital models. All the while using the shadow as a 
design tool.  
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OPTIMUM POSITIONING OF FORM
Different arrangements were tested to find the optimum 
position for the form of the Anti Archive.
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PROGRAM
EXPERIENCE OVER PROCEDURE
The program of the Anti Archive was highly influenced by the 
experience rather than the procedure. I took the current archival 
program which was a procedure that consisted of six stages. I then 
downsized that, under two main the two main categories of digital and 
physical.  
 
The program gives priority to experience which is created by 
PROJECTIONS, SOUND, CLOUD, and PLATFORMS.  
 
The combination of these experiences resulted in the 4 main programs 
of the THEATRE, SOUND BOXES, PATHWAYS and the DATA STORAGE 
which ironically will be housed within the existing archive.
right: THE PROGRAM
The drawings show how different experiences are combined to 
achieve the different programs.
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PLAY FILM
  
EXPERIENCE AND PROGRAM
INDIGENOUS LANGUAGES 
Reunion has a cosmopolitan population with African, European, Indian 
and Asian people who speak different kinds of creole that is mixed 
with their indigenous languages. 
The Anti Archive aims to tell the stories of the people of reunion are 
through the different indigenous languages.
The program:
1. The THEATRE: language is experienced through Music 
 and performance
2. The PATHWAYS: the visual, written and mnemonic experience  
 of language is echoed and projected using smoke light, and  
 projections
3. SOUND BOXES is the place where language is experienced  
 though ORAL NARRATIVES that the public can experience  
 and participate in.
1
2
3
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PARASITE
The Anti Archive takes the form of a pavilion that clings to the archive like a 
parasite. This pavilion removes the “security” aspect of the archive because 
one does not need an access card to enter or go through some lengthy 
procedure in order to receive or access these stories. It proposes to remove 
the notion of the catalogue entirely as one is presented by multiple stories 
with different mediums simultaneously.
WELCOME TO THE ANTI ARCHIVE
187
UNIT 12
188
UNIT 12
THE ANTI ARCHIVE THE ANTI ARCHIVE (SOLID) ATTACHED TO THE EXISTING ARCHIVE (WIREFRAME) 
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FLOOR PLAN FACADE PLAN ROOF PLAN OVERALL PLAN
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00:00
03:25
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THE THEATRE
The THEATRE: language is 
experienced through Music 
and performance
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THE SOUND BOXES
Language is experienced though 
ORAL NARRATIVES that the public 
can experience and participate in.
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THE PATHWAYS
Visual, written and mnemonic 
experience of language is echoed 
and projected using smoke light, 
and projections.
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CONCLUSION
THE ANTI ARCHIVE
The Anti Archive becomes an experience that is continuously 
reinvented by those who visit it and those who leave their stories 
behind.  
 
And visiting an archive is no longer a daunting experience that only 
academics, journalist and writers suffer through but it becomes an 
experience that people of all ages can take part in, from the youngest 
babies being pushed in their strollers to the oldest members of the 
community. 
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HTD O2 ESSAY
Abstract 
Picture the scene: You are working on a research 
assignment. You have been tasked with writing a 
research essay; while doing your online research 
looking through your desired topics, you find 
yourself watching funny cat videos on YouTube and 
then reading an article titled ‘’when girls started 
wearing pink’’ which you found as a link shared by 
one of your friends on  Facebook. You ask yourself, 
“How did I get here?’’. Hours pass, and you have 
not achieved any significant progress on your work, 
so you try to snap out of it and go back to reading 
for your research and making notes. A familiar 
vibration shakes your desk, you once again look 
up from what you are doing and reach for your 
smart-phone. Before you have time to process what 
has happened, you have disappeared into your cell 
phone screen and spend another hour aimlessly 
scrolling through Instagram and Facebook ‘feeds’ 
— the new updates and posts on various social 
media platforms that appear when logging on. 
When scrolling through these feeds, this gesture 
of scrolling up and down has become so natural 
to you, your thumb scrolls and swipes as if it has 
a life of its own. It is so easy to get distracted by 
your smart-phone and wasting countless hours 
doing nothing but scrolling through your feeds and 
searching but seemingly never finding what it is you 
are looking for. Indeed, social media has become 
a major distraction in the modern world but is that 
really all that it is good for, a mere distraction?
“Like Deleuze. I believe 
in the world and want 
to be in it .  I  want to 
be in it all the way to 
the end of it because 
I believe in another 
world in the world and 
I want to be in that .”
 
-Fred Moten: 2013
Introduction
Smart-phones and computers have become an 
integral part of everyday life, so much so that many 
people feel they cannot live without them. Moreover, 
with the advent of smartphones, also came the 
popularity of the use of social media platforms such 
as Facebook and Instagram among others. The 
incessant need for people to share every waking 
moment of their lives on the internet has become 
common practice, to the sharing of the food people 
eat, to the locations they have traveled and to the 
opinions they have about everything. Although these 
services have increased the speed of communication 
and effectively made the world a smaller place, 
have their presence in people’s lives contributed 
to the decrease in people’s productivity levels? 
Cal Newport, a computer science professor at 
Georgetown University, seems to think so.
This essay proposes to discuss a talk presented by 
Cal Newport at a TEDx conference in 2016. In the 
talk titled “We Should Quit Social Media” Newport 
claims that although he is a computer science 
professor, he has never had a single social media 
account. This claim was a bold statement coming 
from a computer science professor. He continued 
to make few examples of why social media is not 
a fundamental technology and that people would 
benefit greatly if they disconnected themselves 
from it (TEDxTysons:2016).  This essay will look at 
WE SHOULD ‘‘NOT’’ QUIT SOCIAL MEDIA
some of the points Newport makes in his talk and 
analyse some examples of why he is justified in 
making these claims. A counter-argument will be 
made, regarding how social media platforms have 
possibly benefited society positively, in that they have 
allowed people to the opportunity and agency to 
recreate themselves. This essay will introduce the 
philosophy and cultural aesthetic of Afro-futurism 
and the need people have to create a new identity 
for themselves. Afro-futurism, a term coined by Mark 
Dery (Lisa Yaszek 2016:41), in his essay “Black to 
the future”, is described as the reimagining of the 
present and future of the black identity using science 
and technology. Afro-Futurism, much like much 
like social media, allows people the opportunity to 
use technology to recreate themselves. The use of 
avatars in social media will be compared with the 
Afrofuturists adoptions of mythmaking as a medium 
for the transcendence of their lived realities. The 
essay will examine why the term Afro-Futurism 
allowed African American people the opportunity to 
create an alternative reality and why this new reality 
may have been necessary for them.                                                  
This essay will also be introducing the late avant-
garde jazz musician Sun-Ra who was famous for his 
use of afro-futurism to recreate himself and how this 
is very similar to the way social media allows many 
people to escape their realities and create new ones. 
Further, the idea of a “single story’’ —a phrase 
created by writer Chimamanda Adichie Ngozi in 
her Ted talk, “The dangers of the single story”— is 
discussed. The writer argues that there need to be 
more African writers to tell more African stories in 
order to the alleviate the dangers of the single story 
(TEDGlobal: 2009). This essay will conclude by 
analysing what the writer is trying to convey when 
she refers to the ‘the single story’ and this will be 
used to respond to singer Solange Knowles’ music 
video for the song ‘losing you’.  This music video was 
criticised extensively for telling a single story of the 
African continent
Newport
The premise that we should all quit social media 
was ironic coming from a man whose job revolves 
around computers and writing computer code. One 
would assume that he would advocate for the more 
consistent use of the services not the withdrawal 
of use. And perhaps his profession does give him 
an authority in the matter being that he is part of 
the people responsible for the invention of these 
technologies. This is what made the Newport’s TEDx 
talk titled “we should all quit social media” even 
more intriguing. Newport states that the ability to 
sit down and do concentrated and uninterrupted 
work for long periods of time has become a rare 
ability that only a few people possess and that, 
when people spend large portions of their time in a 
state of ‘’fragment-attention’’, —meaning if you are 
constantly breaking your concentration to look at 
your phone instead on focusing your current task — 
this can permanently reduce their ability to achieve 
long-term periods of concentration (TEDxTysons: 
2016). Which he states, is an important skill that is 
required to perform ‘deep’ work —this is the ability 
to sit and focus on an important task without getting 
distracted. Newport further described social media 
as not a “fundamental technology”, and that people 
would benefit greatly if they disconnected themselves 
from it.  He warns that the side effects of people 
being constantly exposed to this technology are 
stress, anxiety and lots of time wasted (TEDxTysons: 
2016).
 
Privacy
Along with them being a distraction, social media 
platforms have also come under scrutiny regarding 
the safety and privacy of its users. The recent 
Facebook scandal related to their privacy practices 
put the issue of social media platforms and privacy 
on the spotlight. Facebook was accused of taking 
accumulated data of its users —form years of using 
these service— and distributing to other parties 
without the users’ permission(Greenfield:2017).  It 
turns out that Facebook made it easy for third-party 
developers to gain access to people’s data and 
the data of all their Facebook friends Greenfield 
(2017). A “friend” on Facebook refers to people 
that Facebook users have in their network, and all 
the network of people that the user is connected to 
on the platforms are called friends. These outside 
developers were not only able to get the information 
of the individual users, but also the information of 
all the people connected to that user’s network. 
This was all done without the users’ knowledge or 
approval (Greenfield: 2017). The developer that was 
associated with the Facebook scandal is a company 
called Cambridge Analytica. Cambridge Analytica is 
the name of a firm that worked on Donald Trump’s 
presidential campaign and it was able to gain 
access to the data of more than 50 million Facebook 
users. This according to (Greenfield: 2017) this 
is a process called Psychographic profiling. 
Psychographic Profiling is when a person’s profile 
is constructed using their internet activity and then 
companies such as Cambridge Analytica uses this 
information to target specific marketing campaigns 
to these people. The psychographic profiling was 
used to target specific political advertising to people 
in the effort to persuade political votes. This issue 
would not have been so prominent had it not been 
for Donald Trump going on to win the presidential 
campaign and getting elected into office.
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against it when they start using these products at an 
early age. 
Newport uses the example of slot machines at 
casinos and to describe the dangers of people’s 
constant need to check their phones (TEDxTysons: 
2016). He states that ‘’it is okay to spend an hour 
or two at the casino on the slot machine, but it is 
another thing taking the slot machine home with you 
and pulling the handle all day long from morning to 
evening’’(TEDxTysons: 2016). He continues to claim 
that the human brain is not designed in such a way 
that it can be put under the influence of this stimuli 
all day long and that the consequence of exposure 
is the increase in anxiety that the majority the 
population already suffers from (TEDxTysons: 2016).
Afro Futurism
Madason Grande states that by using social 
networking sites to create an online identity, users 
are participating in the selective process of identity 
formation (Grande 2014:13). This is to say when you 
create a social media account you are participating 
in the process of curating a separate identity of 
yourself that exists outside of you. Afro-Futurism is 
a cultural aesthetic and philosophy that functions, 
much like much like social media, in that it allows 
people the means to use technology to reinvent 
themselves. Afro-futurism is a term coined by Mark 
Dery (Lisa Yaszek 2016:41), in his essay “Black to 
the future”. The term as mentioned previously refers 
to the reimagining of the future of the black identity 
using the lenses of science and technology. Rolleson 
refers to Afrofuturism as a movement concerned with 
addressing, science technology and its relationship 
with race (Griffith Rollefson, 84: 2018). It is a form 
of escapism, a medium of escaping oneself to an 
alternative reality. This brings about the question 
of why a means of escapism would be necessary. 
This is how race and the “Afro” in Afrofuturism 
comes into the picture. The prefix Afro refers to 
Africa, therefore Afro-Futurism as a philosophy and 
movement explores issues relating to the African 
diaspora and culture. The movement takes the 
realities experienced by Black people in the past and 
the present and reimagines them in the future using 
the aesthetic medium of science and technology. 
Ryster states that this is what makes Afro-futurism 
“seemingly paradoxical” because it offers people a 
mode of transcendence toward the future without 
fully escaping the past (Ryster, 81:2013). Therefore, 
as much Afro-futurism is a reimaging of the future 
it cannot fully escape the past. In this case, social 
media and the ability to create “an avatar” can be 
compared to Afro-Futurism because it also allows 
for transcendence, to momentarily escape their 
present reality.
The avatar
Social media platforms are designed in such a way 
that upon sign up, they require the user to create 
an avatar. The avatar on social media websites 
represents the users’ identity online. It shows to 
others who they are and what they look like which 
requires them to upload a profile picture.  It gives 
users creative license to represent themselves how 
they want to be seen online. This gives them the 
opportunity to create a pseudo-identity which exist 
s only online. This authority over self-representation 
causes the users of the social media platforms to 
pick and choose the best information to convey 
to their audience (Ganda 13:2014). This identity 
formation process according to Ganda (13:2014) 
is not permanent, it is a continuous process which 
may change according to the feedback the users 
get from their respective audience.  This may be 
slightly problematic because if the users of these 
social media sites constantly change their identity in 
Addiction and Depression
Another argument that Newport makes against 
social media is regarding the tendency to develop 
an addiction to social media. He claims that social 
media companies like Facebook and Instagram 
hire people called ‘’addiction engineers’’, these are 
people who are hired to make the social media 
platforms as addictive as possible (TEDxTysons: 
2016). Dopamine, a chemical that is released in the 
human brain when smoking, drinking, and even 
gambling is the same chemical that gets released 
in the brain when people constantly check their cell 
phones for social media notifications and updates 
(Rapana:207). In essence, the addiction to the 
smartphones and social media platforms is just as 
bad as smoking, drinking and doing drugs. One of 
the ways in which depression related to social media 
manifests itself is through people constantly scrolling 
through their feeds and comparing themselves with 
others, and feeling that other people’s lives are 
better than theirs (R, Racheal & W, Senior: 2018) 
Research media such from a UK public health survey 
has shown that the more you use social media, the 
more likely you are to experience depression (Katie, 
2008). The study in (Katie, 2008), showed that 
mental health issues such as depression anxiety, 
low self-esteem, and poor body image have largely 
been contributed by the intense use of social media.
If the addiction to social media is just as bad as an 
addiction to gambling, alcohol and even drugs then 
maybe children should have access to it. Societies 
have put in place age restrictions on drinking, 
smoking, and gambling but there are no age 
restrictions in place for the use of cell phones and 
social media (Rapana:207). Sineck (2007) warns 
that being exposed to this kind of stimuli at a very 
young age is not good for children because do 
not get a chance to build up their natural defenses 
order to receive positive feedback.  This reiterates 
the some of the negative side effects that come 
with social media that Newport mentioned which 
led to anxiety, depression and low self-esteem 
(TEDxTysons: 2016).This accuracy of the avatar 
is completely up to the user’s discretion. It can 
very be close to the user’s actual reality or it can 
be completely farfetched and removed from the 
person’s actual life. This flexibility of identity allows 
people the opportunity to re-imagine and reinvent 
themselves. The internet allows people to rewrite 
their entire life and create it how they want it to be 
rather than how it is. The avatar can be anything; 
it does not even have to be human. The user can 
completely reject their biological identity and 
become something completely different. The past 
can be discarded and a new future and identity 
reimaged and portrayed can be lived out online.  
It is for this very reason that social media and 
Afro-futurism in this essay are interchangeable.
African American
Afro-futurism allows Black people, specifically 
African American Black people the opportunity 
to live an alternative reality and seek a positive 
future for themselves.  It is not hard to imagine 
why a culture of people whose origins and history 
is not properly documented or may not even exist 
would want to reclaim the authority over their own 
story and rewrite the past (Ruth Mayer 2000:556). 
Rogster (2013:82) states that “unlike some forms 
of futurist art and thought, afro-futurism is never 
fully disconnected from the embodied histories of 
slavery”. Therefore escaping one’s past and present 
is seen as a far better alternative, and Afro-Futurism 
as a culture allows for that. The new reality that one 
created through the Afro-Futuristic lens envisions 
a future that is positive and one where there the 
African body is not connected to the history of 
slavery and suffering. Futurism as an aesthetic 
culture is participating in the discourse of race and 
identity around the African Diaspora
Sun Ra
Sun Ra was one such African American who 
embodied the culture of Afro-futurism as an escape 
from his own reality. An avant-garde Jazz musician 
and composer, Sun Ra was a prominent figure in 
Afro-futurism (Daniel Kreiss 2012: 197). Sun Ra 
was born as Herman Poole Blount in Birmingham 
Alabama and later move to Chicago to escape 
the racial prejudices of his own hometown. Later 
in his career his music and persona changed, he 
renamed himself Sun Ra and embraced cosmic 
imagery that symbolised space travel and a 
technologically advanced future. In this new reality, 
he claimed that he was not even Black and that 
he would not be classified under any particular 
race. He claimed to be from Satan sent to earth 
to spread peace and liberate the African people 
in America. With his flamboyant costumes and 
experimental music, it can be said that Sun Ra’s 
used Afro-futurism as a way to not only reject but 
directly respond to the world he lived in and the 
conditions of his life. His need to escape his reality 
and reimagine an alternative existence could have 
been influenced by his experiences growing up 
as an African American in Birmingham, Alabama 
during extreme racial segregation.  Although “Sun 
Ra did not embrace the Black aesthetic” he was 
“always engaged in a broader project of bringing 
about human psychological change” (Kreiss 
2012:201). He claimed to be an extraterrestrial 
being from Satan brought to earth on a mission to 
liberate the Africa American people. By mentally 
liberating himself from his past and his present life 
as a black man in a racially segregated society, 
Sun Ra could be said to have helped others liberate 
themselves thus achieving his “mission” to liberate 
the African American people. Sun Ra’s reinvention of 
his persona is comparable to the process of identity 
formation that happens when creating a profile on 
social media sites (Ganda 13:2014). Both events 
involve constructing a better identity in the effort to 
achieve desired reception. 
 
The single story
In her Ted Talk titled “The danger of a single 
story” (TEDGlobal: 2009) Chimamanda Ngozi 
Adichie argues that having very limited African 
representations which positively portray African 
people create one perception of Africa. This single 
perception of Africa is what she referrers to as the 
“the single story”. She states that having a single 
story about a group of people creates negative 
serotypes and the trouble with stereotypes is 
that they are not necessarily untrue but that they 
are incomplete.  Therefore people will have an 
incomplete representation of others (TEDGlobal: 
2009). She argues that these stereotypes create 
misunderstandings between people, and cultivates 
negative perceptions and that having more African 
writers and storytellers, writing African stories will 
alleviate the danger of the “single story”. Perhaps 
social media is be giving agency to more people to 
write their own stories and add more narratives to 
the current “single story” that exists. 
An example the danger of the “single story” can 
be seen by observing the music video of singer 
Solange Knowles for the song ‘’losing you’’. The 
music video was shot in Cape Town, South African 
in the township of Langa.  An article on (Africa 
is a Country: 2018), described the video as an 
exploitation of poor Africans in the name of art. 
This is because the singer is seen dancing around 
a poor South African township with her friends 
which she flew down with her. The video appears 
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used as a visual marker to emphasise difference 
and separation between the races. She continues to 
argue that social media is allowing black women an 
opportunity to find representation and support — 
rather than through conventional media which has 
been predominantly marginalising in its standards 
of beauty. Jackson (2017:46) calls this the “second 
wave of the natural hair movement” referencing 
the “civil rights movement in the 1960s” as the first: 
where African American people wore their hair in 
an Afro as a form of protest. Jackson comparing 
the YouTube phenomenon with a decade-long 
human rights movement that changed legislation 
all over the world is an indicator of the impact that 
social media is having on altering the worldview 
and perceptions around black people and the black 
identity.
This phenomenon of African people using 
social media to represent themselves has also 
been occurring on Twitter through a particular 
phenomenon called “Black Twitter”. Black twitter 
refers to black people around the world using the 
Twitter social media platform to discuss and facilitate 
conversation around issues affecting or of interest 
to black people. This is a community of people 
all over the world using social media to create a 
community of people sharing their experiences and 
concerns. This has been useful for the proposes of 
activism and allowing people to participate online 
to movements such as “black lives matter”, “fees 
must fall” and others. The only downside of activism 
protest and participation online is the lack of 
longevity. The fast past nature of the internet allows 
fast and instant participation in social issues and 
simultaneous discards these issues and soon as a 
something new pops up.
Conclusion
Newport believes that most people would benefit 
greatly if they minimised their use of the social 
media platforms and that those who feel that 
they cannot live without it would still get the same 
value out of it if they signed in only twice a week 
(TEDxTysons: 2016). This he calls “controlled use” 
of social media services. The points that Newport 
makes in his talk are relevant but there are certain 
positive attributes of social media that he may 
not have considered. It can be said that professor 
Newport can easily make the claim that “we should 
all quit social media” (TEDxTysons: 2016), because 
he is a white male, and the representation of white 
male in the media has been that of a positive and 
privileged one. Although his opinions on social 
media are relevant, his absence from the platform 
will not influence the representation of white males 
in the media. Perhaps he does not feel it necessary 
to participate in it because he’s already very 
positively represented on the bigger stage.
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BUSINESS PLAN
PART A: EXECUTIVE SUMMARY
DEFINITIONS 
A vision statement is the view of where a business 
sees itself going in the long term future. It serves 
as a guide for the course of actions the company 
will have to make along the way. It also gives the 
organisation an identity and direction of what an 
organization wants to achieve over time.
A mission statement is a written declaration in 
the form of a few sentences that describes the 
businesses purpose and direction. It helps the 
organisation filter between what’s important and 
what’s not. It sets an intended direction and states 
will markets will be served by the organisation.
The difference between the two is the vision 
statements describe how the mission statement will 
be achieved. A mission statement is used to define 
the fundamental existence and aim of a business in 
the present. A vision statement serves to give mid-
to-long term goals, values and inspirations of the 
business in the future.
Vision and mission statements are intended to 
benefit all the people working the company from 
the leaders to the employees. It aligns the focus of 
all the people working in the company to the same 
direction and helps keep everyone motivated and 
inspired. These can be accessible by the public and 
should be something that all employees should 
understand and be able to articulate. These help 
define an organisations identity and direction. 
GOALS AND OBJECTIVES
Goals are the long term broader based aspirations 
and objectives of a firm. They are the guidelines that 
explain what you want to achieve in the long run.
Objectives are the smaller series of steps that help 
achieve the ultimate aspirations of the company. The 
goals are broad and general whereas the objectives 
are small specific. The goals are accomplished 
through many different objectives and the objectives 
are determined and guided by the goals. 
VISION STATEMENT FOR PROPOSED PRACTICE
The vision is become a firm that pushes the practice 
of architecture in the African 
continent into innovative ways while still working 
with a cultural sensitivity appropriate to the African 
context.To improve the way architecture is realised in 
Africa and become a leading 
internal architecture firm that makes the best use of 
the available resources to achieve 
world class standard of work.
MISSION STATEMENT FOR PROPOSED PRACTICE
To design and create significant architectural 
responses that are contextually relevant to 
BNL ARCHITECTS
developing African cities while still providing 
efficient, environmentally friendly solutions for the 
client.
GOALS 
• Establish a good reputation in South  
 Africa and expand to other African   
 countries in order to develop a reputation  
 as a uniquely African architectural firm.
• Grow as an innovative practice that pushes  
 the boundaries and ideologies of what is  
 considered as African architecture.
OBJECTIVES 
• Encourage continuous skills learning and  
 skills development within the practice.
• Establish a good relationship with   
architecture schools and give regular talks  on  
African architecture in order to inspire the next 
generation of African architects and then use this 
platform as a marketing strategy to get publicity and 
recognition internationally.
REFERENCES 
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Essentials of Starting a Design firm. New Jersey: 
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1. EXECUTIVE SUMMARY 
Currently traditional African architecture is regarded 
as “vernacular” and modern architecture that exists 
in the African context is regarded as European 
inspired. It is our belief that if it is built here, with 
local materials and responds to the conditions that 
only exist in the African context, then it is African 
architecture.
The construction industry is the largest contributor 
of carbon emissions in the world yet, “vernacular” 
architecture has always been architecture that is 
more sustainable and environmentally friendly 
because it responded of time of place, using locally 
found materials and resulted in efficiency out of 
necessity. 
BNL ARCHITECTS 
Private Company
Principals: Bonolo Masango and David Malebo
Suite 205 | 3sd Floor | The Mills | 66 Carr Street | 
Newtown | Johannesburg
Tel: +27 11 478 0843
 info@bnlarchitects.co.za
2. DESCRIPTION OF THE BUSINESS
BNL Architects will focus on historical significant 
buildings such as, but not limited to museums, 
schools and cultural heritage projects in South 
Africa and the Africa as a whole with the aim of 
contributing in the development in Africa. We will 
also aim to become a turnkey company that also 
deals with furniture and interiors.  
MISSION STATEMENT 
Our mission is to strive for design excellence with 
buildings that have a uniquely African and some 
might say vernacular quality while still being modern 
and timeless. To continue to grow and learn about 
methods and principals developed in the African 
continent in order to continue to innovate in a 
creative and sustainable way. 
VISION STATEMENT 
The vision statement of BNL architects is to 
create buildings out of local materials which are 
sustainable and long lasting. To create thoughtful 
spaces that are historical significant and create 
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4. MARKETING 
Marketing will be crucial part of firm in order to 
create an identity for ourselves and archive the 
status is being experts in our field. The internet and 
social media now deliver news and media faster 
than newspapers and journals. Contemporary 
marketing strategies will become a crucial part of 
our business. We aim to use strategies that create 
constant publicity around our practice and what its 
main focus point is. 
OUR MAIN AVENUES FOR MARKETING ARE:
• Collaboration with academic institutions by 
giving talks and lecturers to get studies involved and 
excited about what we do because the free publicity 
provided by students and social media is more rapid 
and instantaneous and has a global reach.
• A website that will market the company 
online but also serve a learning platform for 
students and the public in general on sustainable 
and the African approach to design.
• Social Media is free form of publicity that 
will help keep our practice in the public awareness 
and involved in global discussions around African 
architecture.
• Architectural competitions, the truth about 
this industry Is that nobody will trust t=you to design 
a building until you’ve already designed a building, 
therefore participation in international competitions 
will be a good way to put out foot in the door.
Competitions also encourage innovation and 
continuous learning in order to stay current.  
• Word of Mouth is still one of the most 
effective marketing strategies. By creating solid and 
lasting relationships with our clients we will  secure 
ourselves future business and  word of mouth 
recommendations  
5. COMPETITION
It is very well known that most start up firms don’t 
survive the first 3 years of operations, an architecture 
firms are no different. The major competitors are the 
large architectural firms operating in the country that 
have relationships and reputations in the industry. 
These established firms make it hard for small 
businesses to take a share in the market.  Therefore 
is essential for new practices to become experts in 
their field and deliver multi disciplinary services.  
Market share can be gained through good quality 
competitive work, good marketing, networking and 
a competitive price.
COMPETITIVE ADVANTAGE
• The architectural solutions will be unique 
not only in the country but in the African continent. 
We will strive to redefine the African aesthetic 
through continual research collaborations with other 
African consultants and builders.   
• In the early stage of our business an entry 
strategy in order to gain market share we will use 
competitive prices in order to demonstrate our 
capabilities as a world class architectural practice. 
• Our location, right in the inner city of 
Johannesburg will serve as an advantage.  Newtown 
is a significantly historical site and will serve as rich 
area for inspiration.   Ts is also close to a series 
many other diverse businesses and cultures its’ also 
close proximity to multiple transport nodes which 
makes us highly accessible.
 
awareness of our rich past and heritage. We aim 
to work in collaboration with our clients’ in order to 
meet their needs and the needs of the community as 
a whole.
3. STYLE OF PRACTICE AND BUSINESS 
MODEL
BNL Architects will provide the following services:
• Professional services for design with 
detailed council and construction drawings 
specifically onheritage and historical site projects.
• Provide all stages of design from concepts 
leading to final built architecture
• Provide consultancy to other firms on 
conversation and heritage projects.
• Continue to Innovative the use of 
technologies and practices that already exist in 
Africa. 
• To give talks and lectures around 
architecture schools in the country and establish 
ourselves as experts in our field.
• The internal structure of the company will 
be designed to allow people working the company 
the freedom to express their design abilities in 
order to create collaborative environments that 
encourages experimentation and learning.  
Target 
• Government and public development 
projects
• Cultural, Heritage and educational 
institutions
• Community based projects
6. SWOT Analysis
A SWOT analysis helps analyse whether the firm has 
a sustainable competitive advantage in the markets, 
and whether we have attributes that can help us 
gain market share. The SWOT analysis needs to be 
conducted to help maximise our success rate and 
allow for better strategies to be put in place when 
we have effective recognised our firms’, strengths, 
weaknesses, opportunities and treats.
STRENGTHS
• Both partners are registered with SACAP 
which allows us freedom to work in diverse areas of 
the profession
• The business model creates a niche market 
for specializing.
• New young driven designers and will bring 
and fresh perspective in a old industry
• Black owned business which give us a good 
BEE rating
• Our learning driven approach will give us 
specialized knowledge in the industry
• Both directors have a good relationship 
with mentors in the industry who are willing to guide 
and advise 
WEAKNESS
• Limited experience in running a practice 
• Lack of finances
• The business will be in debt to the financial 
institution that grants the loan, which will incur 
interests until the debt is paid,
• Lack of resources
• Nonexistent client base
• Vulnerable to established competitors 
• It will take time in order for the business to 
start generating profit
OPPORTUNITIES
• Advanced knowledge with BIM software 
that helps speed of realisation and can be used to 
seduce clients  
• Innovative business model
• The reputation of the firm has yet to be 
established 
• The growing African market allows for 
brunching to other African countries 
• Outcomes of projects will be shared 
extensively trough talks and seminars to establish a 
reputation for ourselves
TREATS
• Financial pressure and vulnerable to 
recession in an unstable economy
• Established practices get first preference in 
the market
• An increase in the number of new 
competitors as many new practices pop up
• Continuous need to developed with 
technology to stay relevant in the market
• Political instability in Africa as a whole 
could leads to negative associations with investments
7. OPERATION PROCEDURES
Trading hours
• Monday to Thursday open from 07:00 to 
16:00
• Fridays open from 07:00 to 13:00
• Lunch from 13:00 to 14:00
• Public holidays and weekends we are 
closed
HUMAN RESOURCES MANAGEMENT:
• All employees should be given a written 
contract in accordance to labour regulations laws.
• Regulations regarding leaves and special 
cased such as maternity leaves need to me standard 
and written in the contract to avoid unfairness and 
bitterness amongst employees 
• In the case of dismissal, all employees 
should be given a verbal and written warning in 
accordance to the labour relations laws.
• All employees to be hired must be skilled in 
the industry and have a good working knowledge of 
the necessary software.
• All employees need to be enthusiastic and 
passionate people that work well with others
• All employees must go through a probation 
period of 3 months before permanent appointment.
OPERATIONS
To ensure quality control good office keeping and 
efficient execution of service
• Regular group meetings and discussions 
around running projects to ensure that all stuff 
members remain on the same page and empowered 
with knowledge 
• There needs to be established regulations 
around record management and naming, savings of 
files work and documents.
• All work and correspondence to inspected 
by senior members before they get sent to clients 
and consultants
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damage caused by natural disasters or fire. At the 
onset of the business before the business begins 
making a profit we will keep the insurance taken out 
to a minimum.  Covering only the essentials items 
that if lost or damaged will disrupt the running of the 
business.The type of insurance that will be taken out 
by BNL architects are:
• PPS: Professional indemnity Insurance 
• Public liability
• Asset insurance (computers and printers)
11. CAPITAL REQUIREMENTS
START UP CAPITAL:
is constructed using their internet activity and then 
companies such as Cambridge Analytica uses this 
information to target specific marketing campaigns 
to these people. The psychographic profiling was 
used to target specific political advertising to people 
in the effort to persuade political votes. This issue 
would not have been so prominent had it not been 
for Donald Trump going on to win the presidential 
campaign and getting elected into office.
START UP CAPITAL:
MONTHLY EXPENSES:
12. FINANCING AND REPAYMENT
13. FIRST YEAR ESTIMATED MONTHLY   
 EXPENDITURE
8. ACCOMMODATION REQUIREMENTS  
 AND 
LOCATION
The company will operate from our offices in 
Newtown, Johannesburg. The location is rich with 
historical significance with will work well with the 
vision of our company. It is a great location and 
opportunity for a growing business and its proximity 
to major transport nodes make it easily accessible 
for potential clients. Newtown is also very close 
to the CBD of Johannesburg which is the location 
for most government departments who we hope 
to develop and good relationship with regards to 
heritage projects.
ACCOMMODATION FACTORS
• Monthly rent and parking
• Electricity and water
• Maintenance cost
• Lease agreement
9. PERSONNEL
• Bonolo Masango :Founding partner 
Director and Principal Architect
• David Malebo :Founding partner Director 
and Principal Architect
• Stacy Morgan: Technical Assistant
• Lerato Zwane: Technical Assistant 
• Maggie Willis : Part time Accountant 
10. BUSINESS INSURANCE
Business insurance is extremely important to an 
architectural practice in the case, burglary, theft or 
11.  OBSERVATIONS
As with most new start up firms, the company 
is estimated o incur a loss during its first year 
of running due to the investments required. The 
partners will have to teach Part time at the university 
in order to keep the company afloat. The initial loss 
will be regarded as an investment until the company 
reaches a stage where the partners can leave their 
second jobs.
After the first year, it is our hope that the company 
will begin yielding a profit so much so that the 
business can begin paying for itself. 
BONOLO MASANGO
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